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INTRODUCTION* 


From its very inception in Sepharad,! ludezmo” has customarily been 
written with Jewish, or 'Hebrew', characters. The Judezmo spelling system 
evolves in part from preceding systems used to transcribe earlier Jewish 
languages--for example, Hebrew, Targumic or Judeo-Aramaic, Romaniot or 
Judeo-Greek, Roman Laaz or Judeo-Latin--once spoken by those Jews who were 
to become the Sephardim.% In its initial period in pre-expulsion Spain, Judez- 
mo spelling seems to have shared certain transcription features with Mozar- 
abic4 spelling. However, the Judezmo spelling system has also undergone 
considerable independent modification during the course of time and in the di- 
verse regions of its traditional post-expulsion (that is, post-1492) speech 
territory” --which include present-day Turkey, Greece, Yugoslavia, Bulgaria, 
Rumania, Morocco® and Israel. Independent development in Judezmo spelling 
truly began in the 16th century, with an ever-increasing tendency toward 
purely 'phonetic' transcription. This development continued into the 18thcen- 
tury, and culminated in the rather fixed, 'standardized' Judezmo spelling sys- 
tem which was already well established in the early 19th century--quite an 
accomplishment, when we consider that no central academies or councils 
ever existed among the Sephardim to impose spelling norms. 


A glance at Judezmo literature’ reveals that the great majority of the 
works produced by the Sephardim in Judezmo were printed in ra¥f 'Rashi' char- 
acters--a typeface designed to resemble the cursive script used by the Se- 
phardim in medieval Spain;® a relatively small number of publications (espe- 
cially 16th-18th century translations of sacred or semi-sacred texts, or adap- 
tations of such texts) were printed in meruba 'Square' characters with vowels; 
and a somewhat larger number of items were printed in meruba without vowels. 
The latter practice was particularly prevalent in Leghorn, Jerusalem and 
New York City, and in those publishing houses elsewhere that had limited ac-~ 
cess tora¥f type. Sephardic tradition, incidentally, does not restrict the use 
of raSf{ characters to Judezmo material; aside from editions of sacred texts 
such as the Hebrew Bible, appearing in meruba type with vowels in the printing 
of all Jewish communities, most Hebrew-Aramaic works printed by the Sephardim 
have also been realized in ra&¥{f characters. 


For their everyday, personal manuscript writing (for instance, correspond- 
ence, family records, business accounts), Judezmo speakers have customarily 
used the delicate Jewish-character cursive script known as solitreo , which 
is an evolved form of the cursive script employed by medieval Sephardim. The 





solitreo script is utilized for writing Hebrew-Aramaic as well as Judezmo 
material by hand. 


In the late 19th and early 20th centuries--due to a combination of external 
factors such as formal training in non-Jewish languages, assimilation to coter- 
ritorial non-Jewish cultures, and perhaps most importantly the Turkish admin- 
istrative decree of 1928 prohibiting the publication in Turkey of Judezmo litera- 
ture in Jewish characters--the Sephardim began to write Judezmo with Roman 
letters. The French, Italian, modern Turkish and other spelling systems served 
as their models; the results can be seen in the Judezmo newspapers La Luz 
de Israel and Salom,currently published in Israel and Turkey, respectively. It 
must be emphasized, nevertheless, that this practice does not reflect a truly 
internal Jewish development. ? Even today, a small number of traditionalists 
continue to write Judezmo in Jewish characters. 


The spelling charts and illustrative passages which follow are meant to 
introduce the reader--whom I presume to have some knowledge of Judezmo--to 
the various typefaces , cursive script and spelling system described above. 


As you may know, more than a thousand Judezmo books, pamphlets and 
periodicals, 10 and also manuscript material--all printed with this spelling sys- 
tem-~are available for perusal in major libraries in this country! 1 and abroad, !2 
They constitute a rich but as yet relatively untapped mine of linguistic, histor- 
ical, ethnographic and sociological data; all the major forms of literature (in- 
cluding the novel,-short story, drama, poetry and a variety of nonfiction forms) 
are represented. 


In addition to reading Judezmo works, I hope you will try your hand at 
writing Judezmo in the solitreo script, thus perpetuating a centuries-old prac- 
tice that now runs the risk of becoming obsolete. 


Notes 


*Por ADELANTRE! I am taking this opportunity to thank Jamie Shalom, 
Cathy Weiner, and especially Mati Ronen, all of The American Sephardi Federa- 
tion. Without their help, our mailings and publications would not have gotten 
out. 

We are also indebted to Joan Bratkowsky of the YIVO Institute for Jewish 
Research for her suggestions on preparing a mailing list and publishing Working 


Papers in Sephardic and Oriental Jewish Studies. 


1. Sepharad is the traditional Jewish name for ‘Spain’, particularly medie- 
val Spain. 
2. Sometimes called 'Ladino', 'Spanyol', or 'Judeo-Spanisn', Judezmo | 


is the most authentic Sephardic term used to designate this language, which 
has resulted from a gradual, systematic fusion of Hebrew-Aramaic, Arabic, pre- 
16th century Castilian (from which Judezmo derives the bulk of its sound sys- 
tem, grammar and vocabulary) and other Hispanic, Turkish, Greek, Portuguese, 
Italian, French, Bulgarian, Serbo-Croatian, Rumanian, German--and in recent 
years, even English and Yiddish--elements. For more information on various 
aspects of Judezmo, see my “Problems in Judezmo Linguistics," Working 
Papers in Sephardic and Oriental Jewish Studies 1, 1975; on names for the lan- 
guage, see my "On the Name Judezmo ," to appear in that series. 

3, ‘Spanish Jewry and their descendants’. 

4. Avariety of Romance spoken in Spain by Christians under Moorish domi- 
nation from the 8th to the 15th centuries. Note that while pre-expulsion Judezmo 
was transcribed with Jewish characters, Mozarabic texts have come down to us 
in Arabic letters. 

5. For details, see my "The Historical Development of Judezmo Ortho- 
graphy: A Brief Sketch," Working Papers in Yiddish and East European Jewish 
Studies 2, 1974. 

6. Moroccan Judezmo speakers generally call their idiom xaketfa. Ido 
not deal with Moroccan varieties of the language in this paper; no Judezmo 
printed publications in Jewish characters seem ever to have emanated from North 
Africa, although some rare manuscript items are known. Rather, the language 
depicted here is that used by the Sephardim in those regions of Europe and 
Asia which once formed part of the Ottoman Turkish Empire. 

7. On Judezmo printed literature, see I1.M. HassAn, "Literatura sefardf: 
s{ntesis general," Médulo Tres (Universidad Auténoma de Madrid) 2.6 (1974): 
33-42; S.G. Armistead and J.H. Silverman, The Judeo-Spanish Ballad Chap- 
books of Yacob Abraham Yon4 (Berkeley: 1971); M. Kayserling, Biblioteca 
Espanola-Portuqueza-Judaica (New York: 1971; reprinted from 1890); 

D. Gonzalo Maeso and P. Pascual Recuero, Me'am Lo'ez:; El gran comentario 
sefardi. Tomo preliminar: Prolegdmenos (Granada: 1964); H.V. Besso, "Lite- 
ratura judeo-espanola," offprint of Thesaurus (Bogota) 17 (1962), 27 pp.; 

H.V. Besso, "Judeo-Spanish Literature," Le Judaisme Sephardi no. 23 (1961): 
1016-1022; M. Molho, Literatura sefardita de Oriente (Madrid-Barcelona: 1960); 
D. Gonzalo Maeso, "La exégesis rabfnica en la lengua sefardf. Fuentes para 


su estudio," Miscelanea de estudios 4rabes y hebraicos 2 (1953): 15-40; 

M. Grtinbaum, Jtidisch-spanische Chrestomathie (Frankfurt a. M.: 1896). 
Catalogs of Judezmo books and other printed materials include: A. Yaari, 

Hebrew Printing at Constantinople (in Hebrew; Jerusalem: 19 67), updated and 


corrected by N. Ben-Menahem in Studies in Bibliography and Booklore 10 
(1973/74): 110-120; H.V. Besso, Ladino Books in the Library of Congress: A 
Bibliography (Washington: 1963);A. Yaari, “Hebrew Printing in Izmir," Aresheth 


1 (1958): 97-222 (in Hebrew): A. Yaari, Catalogue of Judaeo-Spanish Books in 


the Jewish National and University Librarv, Jerusalem (in Hebrew; Jerusalem: 


1934; and my forthcoming Bibliographical Catalog of Judezmo Publications in 


haa VITOR Tr atits-ban £ T. etalk 
the YIVO Institute fer Tewish Reasearch, 
rrp yf Pr SS Se a PP S rS= SS 


8. Called ra¥i script (in Judezmo, ketivad or ketav rai) because the com- 
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Ne 


mentary of Rashi (=Rabbi Shelomoh Itshaki, 1040-1105) appeared in this typeface 
in the first Hebrew book printed--a Bible with commentary published in Reggio 
di Calabria, 1475. Rashi, a French Jew, did not himself use this script. 

9, In 1904 Samuel Saadi Lévy, a Judezmo journalist in Salonika, argued 
that "le jour ot un seul vocable judéo-espagnol sera imprimé en caractéres autres 
que l'écriture dite Rachi, ou hébrat’que dite carrée, ce jour-la notre langue 
sera morte et enterrée," see Cahiers Sefardis 2 (1948): 328. 

10. Scholars vary in their estimates of the total number of works published 
in Judezmo: A. Yaari has suggested 5,000; M. Molho, between 5,000 and 
6,000; and S. Rosanes, 10,000. 

ll. For example, Harvard College Library, Yeshiva University, YIVO Insti- 
tute for Jewish Research, Library of Congress, Jewish Theological Seminary. 
The ADELANTRE! Library contains some 300 Judezmo publications and manu- 
scripts; we are planning to issue a catalog of them soon. 

12. Among them, the Hebrew University Library and the Ben-Zvi Institute 
in Jerusalem; the Instituto "Arias Montano" in Madrid; the "Ets Haim" Seminary 
in Amsterdam; and the Bibliotheque Nationale in Paris. 
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THE JUDEZMO SPELLING CHARTS 


The ‘sound equivalents’ in the charts below are pronounced roughly as in 
English, but notice the pronunciation of the following special symbols: 


© asin 'chop’ ¥ asin 'shop' 
1 WW ‘lather' : | x it 1 German ‘'ach' 
, " It ‘gentle’ ¥ ti T 'azure' 


Slashes enclose the 'sound equivalents’ and the Judezmo words given in 
Latin-letter transcription (for example, /pas/); English equivalents for the Judez- 
mo words are placed within single quotation marks (as in 'peace'). 

Note the following rules concerning the position of the stress or ‘accent’ in 
Judezmo words: 

(1) Words ending in a vowel (represented by n-, 1-, 2 -), or in q- /-n/or 

D- /-s/ are ordinarily stressed on the next to the last syllable, as in 
ITN /oF0/ or /o¥u/ 'eye', 27213 /no&e/ or /nok&i/ 'night', RYXP 
/kaza/ or /kaze/ 'house': 

(2) Words ending in a consonant other than 17 oO O- are ordinarily stressed 
on the last syllable, asin S€ORp /kasap/ ‘butcher'; 

(3) The position of the stress in those words that do not conform to the above 
rules must be learned separately for each word. To help the reader, I 
have indicated the stress of each such word in its Latin-letter transcription © 
by the written accent mark *, as in 1282 /papu/ ‘grandfather’. 

I have tried to avoid incliding sample Judezmo words whose pronunciation 
varies regionally--otherwise I might have had to contend with forms such as: 
Monastirlf /fi8u/, Selanikl{ /AfiZo/, Rodislf /iZu/ and Stambulf /i%o/, all 
meaning 'son'; Bukurestlf /vedri/, Angoralf /vedre/, Bosnalf /vardi/, Moroccan 
/verde/, all signifying 'green', and so forth. Where this was unavoidable, the 
nature of the regional variation is explained in the notes. 


I. Reading Judezmo: The Jewish Characters and the Sounds They Represent 























Typeface or Script Name Sound Examples 
yainn so | naens amp. >s1p | OF letter equivalent 
/meruba/ | 2" /solitreo/ 
‘Square /ketivad 'Sephardic 
type' ragt/ cursive 
‘Rashi script’ 
type' 
x f aS /alet/ | /(-)a-/! IRON 
/amar/ 
‘love'! 
772% aa?) --J fay/ > RQDRID 
/tramvay/ 
‘railroad’ 
& fo o( | Jal/ av& 3 or 70 ?83) 
| | | | /balta/ 


: ‘ax' 


qn 





. eae a Nie el at en LL BF ET oe ee ee eee Poets BORE ee 


ell 


| 


eal 


9 
781 


LAc 


26 


») 


4 


2? /bed/ 
> /vea/ 
_, " pala) 

a 

° /daled/ 
z 

a /e/ 

/ /wav/ 


s /zayn/ 


/b/ 
/s/ 
/o/ 
/M/; 
/E/ 
fay 


/ 3/ 


Jus; 
/o/ 
fails? 
/we/” 
/ay/ 
/oy/" 


/2/ 


IK pvi2 
/ougkar/ 
‘look for' 

IKDINNR 
/axarvar/ 
"beat' 

RAR IRN 
/xaragan/ 
‘lazy' 

IKD0 13K 
/ajustar/ 
‘add’ 

D> pra 
Je&ikés/ 
‘youth' 

ia 
/din/ 
‘religious law' 

31710 
/susor/ 
'sweat' 

AI IDDRN 
/xaftona/ " 
‘beating ‘ 

DIDI Pp 
/karpis/ 
'watermelon' 

vit 
/dos/ 
'two'4 

INI°RIO 
/swivar/ 
‘follow' 

DBD? XK 12 
/mwes/ 
‘nut ' 

993 q D 
/muy/ 
'very' . 

99 4 = | 
/boy/ 
‘height, size' 

IRR P 
/kazal/ 
'vyillage' 


I 


word-finally: j= 


word-~finally: p= 


' S 
D J) 
ae 
D 
ee 
59 
; > 
: > 


/xed/ 


/ted/ 


 /yod/ 


/eat/;° 


jay 


/lamed/ 


/mem/ 


/%/ 
/x/ 
/t/ 
/i/; 
/e/* 


ATs 


/ye/; 
Jey/ 
/k/ 


ew 


fis 


/m/ 


WD 
/muer / 
‘woman, wife' 
VIIA 
/xaber/ 
'‘news' 
1K BRINE 
/atabafar/ 
‘suffocate’ 
p> 27D? 71D 
/purimlik/ 
'Purim present’ 
773 
/bel/ 
‘waist’ 
IROR?? 
/yamar/ 
‘call', 
4°? 


/yo/ 

Th 
TKT17 7K 

/ayudar/ 

‘help' 
1K3>? 

/yevar/ 

'carry' 
795 

/rey/ 

‘king! 
T1239 

/kav6(d)/ 


"honor' 


ye" ie | 


/peraxa/ 
'blessing' 
\VI9 
/korex/ 
'bookbinder' 
7°30R% 
/lamber/ 
‘hek* 
yD 
/myel/ 
‘honey’ 
ORORN 
/xamam/ 
‘bath~house' 





word-finally: ]- 


word-finally: 4- 


word-finally: ¥~ 


Lhe) 


we 


/oun/ 


/samex/ 
J/ayn/* 
/pe/ 


/fe/ 


/sadik/® 


/kot/ 
/rek/ 
/$in/ 
Tig 


heey 


Taf 


/ny/ 
/s/ 

[ silent} Y 
/p/ 


Pac, 


/s/® 


/k/ 
fE/- 
/3/ 
/s/ 
ft/; 


JB/ or /a/! 


ila 
/na/ 
‘here! , behold!' 
TRA IKS 
/baragaén/ 
‘courageous ' 
9R27270 
/sinyal/ 
=. , SiGe 
ax ?D10 
/sutla&/ 
‘rice pudding' 
nwa 
/meara/ 
‘cave' 
OR TWN 
/paras/ 
_‘money' 
178 
/fin/ 
‘end' 
HX INO 
/saraf/ 
‘money changer’ 
apts 
/sedaka/ 
‘charity’ 
yun oy3 
/amares/ 
‘ignoramus' 
IN TIE p 
/kav zar/ 
'cause' 
> PRA 
/rak{/ 
_‘arak’ 
71ARw 
/ Sav on/ 
‘soap! 
wey oO. 
/maase/ 
‘story’ 
n3yiin 
/tora/ 
‘Torah’ 
nwo? 
/megared/ 
‘servant’ 


Notes 


1, ® represents /a/ at the beginning and in the middle of words; y= serves 
this function at the end of words (also see footnote 2 below). 

x is silent when preceding 1,991, or » at the beginning of a word, for 
example 77€ /un/'a',?? 1% /oy/ 'today', ?® /i/'and' (see 1, 9°93 and 
» below). Silent ® is inserted between any combination of the vowels /e/, 
/i/ (both spelled ® ), /o/, /v/ (both spelled 1) when they are adjacent, as in 
7°K ID /seer/ 'be', yom94 /reir/ or /riir/ 'laugh'. Alsosee 1, 9917, ? 
below. 

2. Silent *® is placed between stressed /e/, /i/ (both »), /o/or /u/ 
both 1) and final, unstressed /-a/ (spelled a=; it may be pronounced /-e/ by 
people from Monastir, Vidin, Ruse (Rustchuk), Sofia, Stanke Dimitrov (Dupnica)) , 
asin ax°o /Afa/ or /tfe/ 'aunt'. The word /a/ 'to' is spelled mx. 

Consonantal "% is silent in Hebrew-Aramaic-origin words, for example 
anvsn /azlax&4/ 'success'. See footnote 3. 

3. Words of Hebrew~Aramaic origin usually retain their traditional spellings 
in Judezmo. For this reason, the spelling and pronunciation of each such word 
must be learned individually. 

4, 1,771, and °” are preceded by silent ® when occurring at the 
beginning of a word, as in 1& /o/ 'or',??18 /oy/ 'today'’, 0°78 /es/ 'is'. 

5. At the beginning of a word, %* lis always preceded by “3, asin 
MDIRIA = « /(g)werta/ or /(g)werte/ (/gwarta/ in Sarajevo and Kastorfa) 'garden'. 

6. %% may sometimes be spelled »»% when it represents /y/ and /ye/, as 
in 1999 /yo/ 'I'. 

7. 2% always stands for /y/ when occurring at the beginning of a syllable 
containing the vowels /a/, /o/ or /u/, as illustrated in the examples above. 

8. 5, y., x, wy (/sin4, and fh are generally present only in words 
of Hebrew-Aramaic origin; in rare instances, they may also be found in words 
borrowed from Arabic and Turkish. In some areas, syllable-final y-may be 
realized as /x/ in certain words, suchas 1 7°¥ /aynara(x)/ ‘evil eye’. 

2 mayalsnrepresent /ts/ in publications from Austria, Bulgaria, Rumania and 
Yugoslavia, for instance in 1%1°?2"3 /natsyén/ ‘nation’. 

9, The /warika/ or /varike/ (pronounced /varikya/ by those from Sarajevo 
and Kastorfa) 'bar over a letter indicating its pronunciation'--sometimes called 
/rafé/~--is optional over Ww (/%in/). 


Depending upon the particular typeface selected, the availability or un- 
availability of certain type symbols, or individual printers' preferences, other 
type signs may be used for this purpose; ee that /é/, for example, might be 
represented by: Sy Ss Pay fe ty. ae a, 


10. n is often pronounced Ve or /d/ when it closes a syllable. 


| 
| 
1 
| 








Sound Character Position in Word (if restricted) 


/a/ 


/ai/ 

/au/ 

Jay/ 
/b/ 
JE/ 
/a/ 
/b/ 
/e/ 


Jea/ 
Jee/ 
/ei/! 
/eo/ 
Jey/ 


{if 


G7 
Jif 


i 


bof 


tj 


7X 


II, Writing Judezmo Words in Jewish Characters 


IER 


IKK 


ow 


2RI%— 


INI= 


TRI 


>—_ 


beginning and middle 


end 


middle and end 
beginning 


middle and end 


beginning and middle 


end 


beginning 


middle and end 
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Example 


7TOR 

/atar/ 'tie' 
TPRY 

/¥ak4/ 'joke' 
IRM 

J/at/ 'there' 
DIRS 

/oaul/ 'trunk' 
27RD 

Jtay/ 'tea' 
<i P| 

/bos/ ‘voice’ 
Mok 

/éanta/ 'purse' 
O11 

{/dos/ 'two' 
IK TRI 

/nabar/ 'swim' 
O° 

Jes/ ‘is' 
D°3 

/ves/ ‘time' 
IMUM? D 

/meatad/ thalf' 
°K p 

/kreer/ ielieye” 
2K P 

/kret/ 'I believed' 
IR VRS 

/zakeo/ or /Xak$eu/ 

‘dizziness’ 

x25 

Jley/ ‘law' 
D°n 

Jfes/ ‘fez' 
moan 

/xarif/ 'acute' 
71924 

/gar6én/ 'throat' 
Lm .§ 

/i/ ‘and! 
2373 

/Einf/ 'plate’ 


1 


I 


1 


fia/® 


J/ie/* 


/io/* 
/V/ 
// 
/A/ 
/m/ 


Jaf 


/ny/ 
/o/ 


/oa/ 
/oi/ 
/00/ 
Joy/ 


/p/ 
/t/ 
/s/ 


x9 
neo? 
oR %— 
TR 
ry 
P 
¥ 
ra 
le 
3 
1 
2793 
1X 
: 
K1- | 
°K 1 
WWAI- 
27408 
9°94 
D 
5 
p 


middle 


end 


beginning and middle 
end 
beginning and middle 


end 


beginning 


middle and end 


beginning 


middle and end 
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s17K> at 


/giador/ 'guide' 
mx 74 

/afa/ or /afe/* 'day' 
77R74 1 

/rien/ or /rfin/ 

‘they laugh' 
N° 4 l 

/tlo/ or /rfu/” 'river' 
OX 2 

/fam/ ‘glass, pane' 
TK P 
/kadir/ 'capable' 
pi? 

/lus/ ‘light! 
IRD 

/mar/ 'sea' 
OR ?>D 
/selam/ '‘regards' 
bo” IK 3 

/naris/ 'nose' 
7?wD 

/pisin/ 'quickly' 
7177379 

/tinyén/ ‘kidney' 
Vk 

fos "Cr 
o10D 

/tos/ 'cough' 
317 

/\oar/ '(to) praise’ 
D?>R1VD 

/mois/ 'Moise' 


TUR 

/loor/ 'praise' 
>> 18 

Joy/ ‘today' 
743 

/ooy/ ‘height, size' 
Ox D 

/pas/ 'peace' 
COTTIER 

farés/ ‘rice' 
°RD 

/sal/ ‘salt' 


ft/ 0 = de Bi) 


| /tres/ 'three' 
/a/ 1s beginning IRT UW 
/uzar/ 'use' 
1 middle and end 7108 


/asur/ 'prohibited (by 
religious law)' 
/uy/ ae | vee 


ie fmuy/ 'very' 
[w/ a 0°32 
/ves/ 'time' 
/w/ - 
/wa/ ei-> 27R13 
| 5 /(g)way/ 'woe' 
/we/ 781 OeKIT 
5 /f¥wes/ 'judge' 
/wi/ 1 T?2RII70 
/segwir/ ‘continue 
/x/ rn RN 
/xan/ ‘inn' 
/y/ 22. before /a/, /o/, /u/ 7? 
/yo/ '1' 
? before /e/, /i/ 77a 
/pyen/ ‘well' 
/2/ T 2TD 
_ Zmazal/ ‘fortune’ 
jas t IR TRIED 


/baraZar/ 'argue' 


Notes 


1. The unstressed vowels represented by » and 1 in words like 

ORGS and WWI, PRY are traditionally pronounced /i/ (as in 
/kriff) and /u/ (for example, /rfu/) by people from: Bosnia, Serbia, Skopje, 
Monastir, Dubrovnik and other places in Yugoslavia; Bucarest, Craiova, and 
elsewhere in Rumania; Sofia, Vidin, Stanke Dimitrov (Dupnica), Pazardzhik, 
Ruse (Rustchuk), Burgas, Varna, and other cities in Bulgaria; Kastorfa, Ldrisa, 
Véroia, Rhodes, and certain other parts of Greece; and Vienna. These vowels 
are generally pronounced /e/ (for instance, /kref/) and /o/ (as in /rfo/) by 
those from: Salonika; Gorlu, Gallipoli, Edirne, Canakkale, Izmir, Bursa, Khfos, 
Boudamia, Tenedos (Bozcaada), Istanbul, Ankara, Rodosto (Tekirdag) , and 
other areas in Turkey; and in Alexandria, Cairo; Jerusalem; and Morocco (as 
shown in my unpublished M.A. thesis Toward a Linguistic and Cultural 
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Geography of Judezmo (New York: Columbia University, 1975), figure 4). 

2. Words borrowed from Hebrew-Aramaic generally retain their original 
spellings in Judezmo; the spelling of each such word must therefore be learned 
individually. 

3. The final unstressed vowel represented by ®8-inawordlike 18° 
is traditionally pronounced /-e/ (as in /dfe/) by speakers from those Yugo- 
slavian and Bulgarian cities listed in footnote 2 on page 9 above, and /~a/ 
by speakers from other areas (compare figure 5 in the work cited in footnote 
l above). | 

4, Customarily spelled (q)x2—in publications from Yugoslavia, Bulgaria, 
Rumania and Austria. 

5. At the beginning of a word, always preceded by a (compare footnote 
5 on page 9 above). 


READING SELECTIONS 


with English translations by 


Stephen Levy 


I, FROM AN ANONYMOUS PRIMER: Syllabification Exercise A. 


(Salonika: cal1900) 
7771 na?nd /cetivad ra$f/ ‘Rashi type’ 


D7 PY SH or-din ph aby m7 op-¥ 6 od 

Pp ww of y-An-f ph of-n of 9d ha-f1 fn DH 1 98 

ph of-n of 63 fo od .op ¥ AS Od mY D .pAS-11-fm pw wn 

orp 6p 02168 pp-"1 tp ww ot AY py S97 Of 0d .Dp-p pI 9 

Dh Op wm dod ob cops ow 4 os-b Ap OD 5 
. Sy oof 1 op np .O2-1f-15 

EMT TSS OR RENTER ON | OTH 


yaiwz /meruba/ ‘Square type' 


DOT UWPHPT—IR PKR ATH DISTR OOM ARO OD OT TMpP—7 TOR TY 
1p 1D BAR I-RO-KR OPN AWR-7D AIA77 WY LTRATRINKN OPK 13-77-73 
DR AR—7D AToRAKI Md wAp—r7T—R>d OY OPTH17 13 .OKI-TINNN orv--D 
oT—7D—Kp MIAN OP V—7T—Ip ID LITHKINHP7Y MoT ATH Md CD D— TTP DIT 7 
DN WARD 7D wAI—7T—7 9-9 BD CTP—1D 2D PT AI—72P—RO TY 
2197510 ADK Pn Y-PY 7D IAP R13 
ODIT=10 OF WT-20-—27-1D=N OPN JRASNI|NN YR 1p 6 T-9N 


weap »10 /solitreo/ 'Sephardic cursive’ 
yry-s-f dbf ed BE if od 


ae eral y s-D af Lp PD pf le- 5-9 
Sher Sfik eit | ae a sa 
vey olf p-y~ J- yd ili d> of- py of Pye ply 7 

pi of-y toes gd ”), 2 VD es- ‘dp 4 5 
Lr arf vr Py tf w-f2 
PIT-}Y OY 17 YD =79-1 3-7 a PVD SA I )-F-70 
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As this passage might be read by people from: 


Istanbul-- 
la i-Zi-ka %e mi tf-a es xaB-ro-za. el i-Zi-ko %e mi 
ve-zi-no es xa-ra-g4n. la ri-z4 mf-a ez a-ma-rf-a. tu ko- 
mi-tes xa-ro-vas. no ro-Zez la la~Zi-ka. la na-va-Za mf{-a ez 
de #os kor-tes. late-%a Jel te-Za-Jo. tu ku-zi-tez u-na ka-mi-za. 
5S la sa-li-va de mi bo-ka. la me-li-zi-na. mi tf-a ez 
bu-e-na. mi tf-o me a-ma mun-€o. 
i-Zi-ko! el xa-ra-gdn ez a-bo-re-si- 30 de to- Jos 


Rhodes-- 
la i-%i-ka $i mi tfa es xad-ro-za. il i-%i-ku Si mi 
vi-zi-nu es xa-ra-gén. la ri-za mf-a ez a-ma-ri-a. tu ku- 
mi-tis xa-ro-vas. no ro-3iz la la-Zi-ka. la na~va-%a mi-a ez 
di 30s kor-tis. la te-3a Jil ti-Za-Su. tu ku-zi-tiz u-na ka-mi-za. 
5 la sa-li-va $i mi bo-ka. la mi-li-zi-na. mi tf-a ez 
bu-e-na. mi tf{f-u mi a-ma mun-éu. 
i-Zi-ku! il xa-ra-g4n ez a-bu-ri-si-4u $i to-Jus 


Monastir-~ 
la (f)i-%i-ke $i mitf-e es xa $-ro-ze. il (f)i-%i-ku Ji mi 
vi-zi-nu es xa-ra-gan. la ri-z4 mf-e ez a-ma-ri-e. tu ku- 
mi-tis xa-ro-ves. noro-%iz la la-%i-ke. la na-va-Ze mf-e ez 
di Yos kor-tis. la te-%e 3il ti-Z%a-$u. tu ku-zi-tiz u-ne ka-mi-ze. 
5 la sa-li-ve %i mi bo-ke. la mi-li-zi-ne. mi tf-e ez 
bu-e-ne. mi ti-u mia-me mu-éu. 
(f)i-¥i-ku! il xa-ra-gdn ez a-bu-ri-si-¥u Ji to-JGus 


Translation: 


My aunt's little girl is conceited. My neighbor's little boy 

is lazy. My handkerchief is yellow. You ate 

carobs. Don't throw the pebble. My pocketknife has 

two cutting edges. The tile of the roof. You seweda shirt. 
°9 The saliva from my mouth. The medicine. My aunt is 

good. My uncle loves me a lot. 

LITTLE ONE! THE LAZY ONE IS HATED BY EVERYONE 
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Il, FROM AN ANONYMOUS PRIMER: Syllabification Exercise B. 


(Salonika: cal900) 
>"e7 no-no /ketivad raSf/ 'Rashi type' 


b-Ap 7 p--he-fp bh ow DoD opp od 

7 SI OD Orn ob 17 on-fpawn 9) Joie ope ood 

G-w 97 Of 0 .orwepfip sf mwip ob pep pf 
phs-fp 6-7 97-Ap o7 » of 'n DD On fy .op fp 17 b-¥ bf 
DITO ST SHIN DOSPD CK THORS OS MEK oe 


yaiid meruba ‘Square ¢ 


oD? BRP DT TP— I-RwW—RD YOR a-1w—-9 D ON TP—wID Ad 
9 >T WINKTA—9D TY wad WY OT MOMRw—In Od) GaP—RD OT DOD APY 
eT3R-1D 99°F TR-132-R AD TT—TD-ORD AI—7D-1p ADL por p-73 
eONI-ND WRT WI-Np AT 2D AR-2n Ad AD—RD .AD—KD OT 29-97 YOR 
DIT=-10 PT WTARON ONT=-70 ON 17-1 f9|NY YON TWN 5 


1R?707? 710 /solitreo/ 'Sephardic cursive’ 
ene Ip feds df D-iaS ef 2 ad ad 
fit ft east da D 25 of 
Wah “sb Su, f od wp) 2 ee" | va Ty we 
PL Po af 20 Ly od. vS/y _IS3 > db -S ES 


piy-)D 4 oe PAI 75 1943-3) Jd VDA 5 


As this passage might be read b eople from: 





sarajevo-- 
la mo&-ka es fi-Su-ga. il pa-Sa-ri-kyu dil ka-fés. 
la fez di pa-pa. la mu-%Ya-ma di la me-za. la fi-gu-ra dil 
@i-ki-ti-kyu. la ku-mi-da pas-to-za. la a-gu-a dil pod-zu. 
il Zi-le di pa-p4. ma-md la mf-a mi da ka-da df-a pa-ras. 
5 a-ma il la-vo-ru i si~ra4z a-ma-du di to-dus 
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Bucarest-- 
la moS-ka es fi-Su-ga. il pa-%a-ri-ku dil ka-fés. 
la fez di pa-pa. la mu-Sa-ma di la me-za. la fi-gu-ra dil 
Gi-ki-ti~ku. la ku-mi-da pas-to-za. la a-gu-a dil pod-zu. 
il ¥i-le di pa~p&4. ma-md la mf-a mi da ka-da df-a pa-ras. 
5 a-ma il la-vo-ru i si-rdz a-ma-du di to-dus 


Salonika-- 
la mog-ka es fe-%u-ga. el pa-Sa-ri-ko %3el ka-fés. 
la fez de pa-pd. la mu-Ya-ma %e la me-za. la fi-gu-ra 3el 
fi-ki-ti-ko. la ko-mi-3a pas-to-za. la a-wa %el po-fo. 
el ¥i-le Be pa-pd. ma-ma la mf-a me %a ka-Sa Of-a pa-ras. 
5 a-ma el la-vo-ro i se-r4z a-ma-3o0 te to-Jos 


Translation: 


The fly is annoying. The small caged bird. 
Papa's fez. The oilcloth from the table. The figure of the 
tiny one. The tasty meal. The water from the well. 
Papa's razor. Each day my mom gives me money. 

5 LOVE WORK AND YOU WILL BE LOVED BY EVERYONE 


Ly 





Ill, FROM AN ELEMENTARY READER 


“ORDI7D7T ORITDP 7%» 4 [TIO7T7R=) Jno apy? 


/yakov akoén [Feditor], lekturaz diversas/ 
Yaakov Hakohen EFeditorJ, Diverse Readings 


(Salonika: cal900), p. 48: 
>"y 1 nano /ketivad raSf{/ 'Rashi type’ 


WAN PNID TS 


— — 


‘ph phys pb mp ppd +7 wih ofp .pipyh 

507 2p onbph op 6 Bmp rphip ob56 bh 

SDP HY pH Odrpap pws oh ‘p37 pwd pnb chpor vopip 
orppnp = 5 

PIMP py 7 pS 6 pwrpp ppp hrs onhu df 

> 1D whe opp ve op oh shnby db vpfip womd bf 

ho Ash 
HIND Po pp “anmpsp phy Sf ph wh dy nh 
Parvo phis spp} spor py yp 10 
Pso%d phish pw 


“ 


¢ 
3177D /meruba/ ‘Square type' 


J2I7ON JIRID TIN 

oV27DR ZORID FIR 73770 OIIDITID °F TIM INP ,OIP FR 

eOR TT 172 7D MIMPR 7D OM MW p ITINIP PAR YR 

MIVO™RID JOR MIODIIP OID PR 7O777T FT OTT OITIN7>P TO BROOM ITINIP 
eMT7VD™IW 5 

eOT7710 OTP TTT OID PM OBITS OVO RID WIWID YR 

15 2D T7TROOT TT WHID 7D II PR OROR7? 1D WWIRIP 273779 4K 

eORIITINAN 

eDOVTITIID OTF OITID FT WIF7O7™ID OND VR OPN TRON PNY FIN 
PIA7ON FIRID "VOM PIT ON FP 10 

f299°> 7oRID PIR ON 
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1x2 3107910 /solitreo/ ‘Sephardic cursive' 


Iw pais ps 


“haf pio fy» puis a rf Uh, viz5$ 
*off7 ibe ple J £97 Py od dS 
Me fv - pry pro J yu) PIy PISt dpe tp wf 


aes: py 5 


rite pid 52 13 Sf pyyw~ elyofs SUs fs 
1d bs 59 oS /FP +P jo of aprfoid prfh iD, dS 
F , LP rpof 
PIMP Y Pl Pply 2D Is1-D)s phy Lf of Lyf dr ps 
c tyf fF? perf Jr vf Jf 10 
996 pp? ys pf 


As this might have been read by its author: 





um bwen amigo 


iZikos, kada uno de vozotros tyene um bwen amigo. 

el avla kwando keré% i se akaya si lo dezea&. 

kwando esta sikleozoz voz divyerte i vos konsola en vwestra 
9 tristeza. 

el gwadra vwestros sekretoz i voz dize los suyos. 

el vyene kwando lo yam&¥ i no se toma desplazer si lo 

abandoné§. ° 

un tal amigo ez el mas presyozo de todo los trezoros. 
10 kyen ez dunke este bwen amigo? 

ez um bwen livro! 


Translation: 


A GOOD FRIEND 


Little ones, each one of you has a good friend. 
He speaks when you want him to and stays silent if you wish it. 
When you are bored he amuses you and comforts you in your 

9 sadness. 
He keeps your secrets and tells you his. 
He comes when you call him and is not hurt if you 

abandon him. 

Such a friend is the most precious of all treasures. 

10 Who, then, is this good friend? 
It is a good book! 
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IV. FROM AN ETHICAL WORK IN TRADITIONAL JUDEZMO 


“yyi> R7D* ,IDRD WP? 7K WI? 
/yeuda eliézer papo, pele yoés/ 


Yehudah Eliezer Papo, Marvelous Advice 
(Vienna: 5630=1870), vol. Ip. 54: 


2"e 9 mond /ketivad raXf/ 'Rashi type’ 


27" a5h2yrD 7 °p prs phinn -p ,pp2 ph ph Mwyp 

1 Oph oD ph o3ho0w 7 , WP. hp Ip 2A 

"ps P? DPhp dh 236m A H»2hh7 7 Y7AD Oh *p 

oop bh ww padh opsrb > ’p wD oI Sh ~Ih rhin 

ppp pb ip map ep pp w7y pd wb 7 Ip»D 5 

wphp +b phy oony 12°p wivp -wp’h Pov’ pp °d ,17 

2hd36 197 OF 1p HH 1 wivph °p 7h wwsyPh 72 21929 

2h of Yh ofp °p °p °p ha ad wwpr’h pp 7h .phovay 

mnb yhphwt oy op ,o3hpxp ,yhpp wh °7 2d pa 

pp 1h yp , PPT Ph DTP Od MH p hm yw 10 

shop opin ’p iwp’h pip °h .76d3h wpb 1 phy Dry , shD 

 ,oPd.mp spp Ph wap cb .prhprp prd 7 1DhS 

2473 od pp rmAmrdh Yh php rwddih 7 2hIhp Ib orhy 

pb ow puerspph piv ip Hp ,orprn 09.7 hpOh *h 

3 ™y pop’h p ,pdh h ph prvphw of spp oh 1s 

p> -p 1 poh , 2b PS fpr w "p 2823h 1) of prihrsoh 
Orpy O27 Chpis DIP ph DID 


. yaiq /merub&/ ‘Square type' 


—>T OT MARI T 7D OPTTD ODKRIIID -p yHwWT PIR 7-R TWD 

12 RON TWAWN FR MARIIID PR 417973 1Z°DRP YO IRS 
7D TT272 TI7DRP OR MAKI OM ,IRTIM RT TT WIRP AIK 70 
pon boR .19979D79 JIAPR PT7QIMM 79 MP TWIH BIN SR OVIIN PRT 
—Kp?D TIN PT TPO TVIRD 7D Pp PIP 17777 D7 FIR WIR 77 103979 
VI°OKp YR ORD AID 13 >p 177127 VOR %p 1DO)!K FIP 7K 417 
WRVSR 12 97 137077 PP YR OF TWIAPOM PO PM TTBINN PY 617273 
—9R RR WR ARV P 20 2H 7p IRI NW? 100K FIp 7% ,.ORIDID 
273K BRIBNSTT PD 7D yMaROI™D yVIRPD WIR PT WI 712 
—7>p TAR 7D PP gDPTT RID TI TMHIMPD WY ,7UN Pp grRIN 7D 
—K1D ORIN 7D TWO FIP 7K .IMPAR ITRID 13 OR77037D , TKD 
KR ,MT>ONDIP RAIWN FR IFTID OM ,OITKP7D O14 PT ITIKD 
IIIT D> PIP WWI DR YR ON Pp 127>dDIKR FT IRIMP KR TIN 
JR YRIID OID IWAKRPR OID 7p PMP gTI7DI7D TY 7T IRWOR OR 
7272 2770 TDD M p ,ORMTTM PM OPK OIIWOKRID A Wop YR 
p?> 9D 13 >pP OR yIHWID RPIT 132 7D WAR 132 AM ORI ADIN 
sMVPVITD WIIZI7T OKpIa 010 FR DID 
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gee ae Jo Se  istae ine 


10 


15 














7302590 /solitreo/ ‘Sephardic cursive' 


Sy > spyPr7 P pfs efiup . nt ile OLY 
P otf eo cE fF ev JS IL» vy Ip off 
ely buf S azhiw vw J, wah » 30/7 OS 
oy dl, ay? pf rod 4% wr dS wf Jp 
vy. Jr Ibe Ys wv ale te Tk 5 
otf Cf obf yy ey 1PL 9 wed 7 ly 7 a /? 
one Ip): Urs, 194 pL ts 
WS of S97 wo DL loeh ppb be 
~*~ oa ihe we of “J er 
se es ox pbin hss fb, ¥ ah LL 
~Syn hoteles te tad wu, tls 
S,2:dyy les iw PDS awd > ww 
Sby Lyf bf nl 2 doy b Bh lS 2 
PIB? L~ \ ae ae 
[L/w LS piv - dp, Wy ie - S 
7M prod 4 Sel SF pir risen of SH tf 
dn ded {9.3 or J) .p Sto! )o ew piifpoasS 
LW AYP my poe pl SI 


O 


awh 


a 


5 
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As this might have been read by its author: 


maasé in un raS4, ki munéaz vezis si ditirminava di di- 
Sar su kaminu negru, i turnava in tiXuva4 amd no 
si era kadir di dayaniar, i turnava al kaminu negru. si 
xwe ondi il xaxam pur ki li imbezi algtin rimedyu. il xaxam 
9  pins6 di azer un rimedyu kun ki si gwadri solu di um pika- 
du, i kun estu ki isté siguru ki no turna maz (a) il kaminu 
negru. li imbizdé i si asiguré di el ki risiva di no avlar 
mintiras. i kun estu la gané ki si si kirfa ir a al- 
gan lugar di azer pikadu, pinsava, si mi dimandan ondi 
10 mi xwi, ke aré, la vidrad no pwedu dizir, ki mi agu kyi- 
pazé, mintiraz no pwedu avlar. i kun estu si xwe tra- 
vandu di lus pikadus, i turno in tiguva kumplida, i 
para il karar dil uvligu ki ez il apigar kun la virdad 
i aliSar di la mintira, kali ki muz akavidemuz muné«u in 
il kriar a mwestruz iZuz i iZas, ki istén muy byen 
imbizaduz a no avlar si no dafka vidrad, i kino si lis 
topi in suz bokaz dinguna mintira. 


Translation: 


[There is a | tale about an evil-doer, who many times was determined to 
leave his evil path, and he would repent, but 
was incapable of bearing it, and returned to the evil path. 
He went to the rabbi so that he might teach him some remedy. The rabbi 
9 thought of making a remedy by means of which he might guard himself from only 
one sin, and with this he would be sure of not returning again to the evil path. 
He taught it to him and was promised by him that he would agree not to tell 
lies. And with this he succeeded, for if he wanted to go 
somewhere in order to sin, he thought, if they ask me where 
10 I've been, what will I do? The truth I can't say, because I'll be 
shamed, lies I can't tell. And with this he kept freeing himself 
from sins, and repented completely; and 
because of the greatness of the duty which is to hold to the truth 
and be far from the lie, we must take great care in 
15 raising our sons and daughters, that they be very well 
taught not to speak anything but the truth, and that no 
lie be found in their mouths. 


Comment: This story is an elaboration of a midr4¥, using a standard 
introductory device (/maasé en/, based on Hebrew maase be-) and elements 
drawn from the language's Hispanic (for example, /diXar/, /vidrad/), 
Hebrew-Aramaic (/ra¥a/, /dafka&/) and Turkish (/kadir/, /dayaniar/) com- 
ponents. Below is the Hebrew version which served as its immediate source 
(taken from Eliezer Papo, “791? RID OO» (Vienna: 1865), v. If. 7b): 


by do-pp o"D) Dina vp? wo ‘6D 5273 wEpE an DIM 

Sop on DHE? Ob IDI HO OI°SY 937) Pro O'9 hy ‘INI op WE 237) bE indy 

bo 65) pono of) ondspe on Sv n3vh °90 opp omib Of: Odoh) Bish Nb OMIb of 

PIVIO MEY pra 31 pybo pavy Ina pds yy HS erbyp 773) OVE nips 

pyb 7» PEpyp iby yon Nya N73 P23 pb Jopd pronsd O7Hd 1b2 NY Dipn. 
PPI IoD OMDS hin’ bho oo dy Wp dy TINY IBY? pr 
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Ve FROM A NOVEL 


“737129 N77D13 By» yAIIDIRP oF 77M 


/elid r. karmona, la novya aguna/ 
Elia R. Karmona, The Grass Widow 
(Constantinople: 5682=1921/22), pp. 3-4: 


7"wo nana /ketivad raxi/ 'Rashi type' 


4 Som aap 
5547 ob 7 Ow OT DPW W HID 02 OYA 
P35 ad pO ofhiyp y3ayh spy’ HA 7 ofhp 2 
WD pp oPIypyrh Hwh ,phobs yo psy 77 77 
pron ped oph vob yes pdbp dh .prnd pps 5 
th ob DoT of DAP mDIMD ~H3AIH3 Ih 7h 
pipe §rh pid of whho wh wD oT POP 
afih oortp opp’h ph odio opp’h ofdh p 
ap opp 933 Yh appr owed wipe hb yb 
ob nSppbis 12 bp apo -w cpp .oipdpa off = 10 
of$6 Sh op op py 7 PH Pash of odo 
pp Sh yb 7397 Ph db Wor op ThYippp 
nb’Sh of jphdshs yh pip Spb 7 dSoapn son 
PND 97 Sy wp oD 77919 Od YH 
4 pe ,opyyy od6 pi? phxh phdb ipl 15 
a*> 7pp bd jh 39 °-p cpwDwrh abs Ip 
Pp ip pp abr 
pip yrh Rop cp wo. RHDN IPY po 
phjpon pip joStian piedh -b pro’ pp pb pid 
>6 cASMh 3S oD Pp oS oy wD od Sip 20 
$9 
-7 ph peyp eh oP Pp o369NrH poh os 
> Y79% 
[yH3y Hy ODD— 


y2172 /meruba / ‘Square type' 
1 TPIVIDNP 


©5547 1973R 97°F DPTTD PT MID ID 7332 TY AIR 
“Kl TY OR MINIW7O W72B2 YR apy? rar7a oT MYRP TY 
—21D TUP DI TW OM WIN ,OROKA TOR prawy rt 7 








7372 77 13995 MIR 123K 7772 7ISKD YR .O7TID ORG 
AK OR WITT AR ARP IIP 17°71 7 RIRdKA YM PK 
eDUTRHDITN OTD AR OORKI WTR TID ATID 

MROIK PAIKP WOOK PR 7973 AVOR WIR op 
MIN MR7I™Y Wad SoM APY? PA7D =. T-Z7TTTIDO™R TIE 
AN WINpWID 13 9K yp 777D PpIN MIM IMIIT AIP 
ANPIN PR 2p 13 7D gpI °F TPM ZIDPR WR WIR 
T?On DR PIIAR PDD 7T TR YR TFT? TID IB Tiporx 
ARPIN OR ,OROKA POR 1D 7D SopR °F YPN adn 
SVPPTITIDOWTD PT PRI2 WIP OID 7F 7273 WY 17K7797777 

| —1D JIN ,Mptiy MOR O17 ONT ONYK 10013 
129% JON YOR JIIAN Pa 7p WOIIIR AR73°a 10 
.17?R 10 T1p mR 7373 

DITID PIDITN 12737 7] TI™7DR7ID77 PPA TI 
ORIND7D OID ZRIRAIIT O17 9K PR OVI 7DO7ON OP 
OR URTDIOR W722 71D TIPRO YT AYI-KID TP 77910 
2797313 

—>7 JR TIVOS 1K TO PIP WARIDIN PIR 239 
S3a73°77 

fyViap aid Br71a-— 


I ID? >10 solitreo/ ‘Sephardic cursive' 


1 rSyyranA> 
ie 3 Jf da 09 os 2 IYI 1 od 9S 
2 od y fp to TF: 2y ofp od 
DIS [iP eID) > f “ITD 
Pree 4 of ish E 4. li! sl oh 
of J _FI9> of Pp igo 135 ffbp d§ J 
PI Ia oid y JA Dpf 245 sPupeS 


ofaf Sep ava) f / ee ofa) - 
oif for 92), Fp S. Js fe pdes pS 
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of oifp£ir |) df 9 JY : J StL 9 efJ 10 
IS bf 4 aia i iS pdf f d9fr 
ya bf 132f 7 > iS df lagu DS 7S eS 

of-3 J, bpp) 4? df a dey Oo 


SDSS P-) Vy AV [f o) yp ca (VfPpfa 
Cit WW opr Ob ivr Bip Lf we; 15 


4 26 7D OS pu oy) | Yr 15. fo3 /p 
4 St i y Jy 
pray MWof ryp pp Ir2-foxrID 7 Viz 
fry pr par prod f SJ pyr-rerf pif 


YPwS 95 Is pYo Fr ty of Vip x 


, Pop 
— J ps ¥ 27)9y, 9° : 
FO i in) 4 J?) y - 4 a 


ie 
| 1 2y yy oD 


As this might have been read by its author: 





kapftolo uno 
era la note primera de purim del anyo sinko mil i kinyentoz i kwarenta i syete. 
la kaza de &ebf yakov el gevir situada en la Ja- 
dé de dobek em balat, era ensendida kom mun- 
5 Gaz luzes. el salém byen anto era yeno de Jente 
i el balabaéy propyo koria a dere@a ia 
estyerda por azer rait a loz envitados. 
ke avia esta no®e en esta kaza? avifa 
un espozoryo. &ebf yakov el gevir tenfa una 
10 i%aregalada. anke muy riko, el no buSkava a 
darla a algun iZo de riko, sino ke el avia 
eskoZido por yerno al iZo de ribf ardn el xasid 
xaxam akal de akel tyempo em balat, i avfa 
dezinyado la noée de purim komo note de despozoryo. 
15 Justo alaz oraz doz ala turka, ummo- 
so venifa enformar ke ribf ardén el xasid ya 
venia kon su i%o. 
un Giko remeneamyento se sinty6 entre todo 
loz asistyentez i eyoz ronjavan suz miradas 
ee 20 sovre la pwerta del saldém por ver entrar al 
8 novyo. 
) ribf arén entrava kon su iZo Simén en di- 
zZyendo: 
--purim tov mevorax! a9 
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Translation: 


Chapter 1 

It was the first night of Purim in the year 5547 [=1787 }. 
The house of tebf [ literally, 'gentleman' J Yakov the rich, located on 
Dobek Road in Balat, was lit with many 
lights. The spacious drawing room was full of people 
and the host himself hurried right and 
left to. make his guests comfortable. 

What would there be tonight in this house? There'd be 
an engagement. Cebf Yakov the rich had an 
only daughter. Although very rich, he didn't seek to 
give her to some rich man's son; instead he had 
chosen for a son-in-law the son of Rabbi Arén the Pious, 
rabbi at that time of the synagogue in Balat, and he had 
designated the night of Purim as the night of the engagement. 

At precisely two o'clock Turkish time, a servant 
came to say that Rabbi Arén the Pious had just 
arrived with his son. 

A small stirring was heard among all 
those present and they cast their glances 
toward the door of the drawing room to see the 
groom come in. 

Rabbi Arén entered with his son Simén, 
saying: 

--"A good and blessed Purim!" 





Comment: Hispanic (/Jente/, /i%0/), Hebrew (/gevir/, /balabay/), 


Turkish (/Sebf/, /rait/), French (the construction /en dizyendo/) and Italian 
(/fusto/) elements are interwoven in this description of traditional late-18th 
century Eastern Sephardic life. 
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VI. A POEM 


“793R770 71 27 13792 77F TPIMp ia Yew yNRra 67 OK 


/a. ben-giad, "el bokaliko de vino de um bora&én"/ 
A. Ben-Ghiat, "The Little Bottle of Wine of a Drunk" 


yR11b /meruba/ ‘Square type' 


“Dea POND x 
AVANT PX 





RID WIND 
DID 
woe Oxia we 5 
VWRETN “DP OND VIROR 
DY 1D AN 
DXOROR 
Din AN 
pRraNd pK LO 
ORwWIT1) 
pray 33 
DN"OSR 
WOX “O dD 
WSK MUN OD AN 15 
WOTR DN WNT IW WINXP 
WMD IND PONTE 1D WIND RK 
ADO MEO TARP ORD NTI PR 
App Nap Ey mone ‘oa’a aed aye 
WSAAN YSN WOR YP VBEYE MY 20 
TORRE AN Ap Ya‘ a 
VD UA SMT TASTING YD ON 
YVIND MIN PR warp 
myp Db Ss wD UA 
merD OR ONY ‘D4 25 
‘OPE Ma “UNQDN 
WAPON WOR IM PPC 
MTN 
(5649 peND MT porte YER) 


SAR AA DS NINN 





As this might have been recited by its author: 


el bokaliko de vino de 
um bora&6n 


kwanto bweno 
me sos 
5 tu, bokal mfo yeno 
amado mas ke mi ermano 
a mi tos 
amaxas 
a mi bos 
10 aklaras 
no deSas 
ni yoros 
ni ansyas 
soz mi amigo 
i mi grande abrigo 
kwanto tu vino ez ermozo 
i kwanto mi koras6n se aze gostozo 
um mefidie vale kada gotika gotika 
una lira vale kada kopika i kopika 
20 todo tyempo ke yo esté ivoa bivir 
de ti no me vo nunka a despartir 
i te vo gwadrar dyentro mi peto 
komo un grande proveto 
vino mfo el mi kerido 
25 no me tomez el sentido 
estate byen kontente 
segtin yo esté alegrete 
(telégrafo, edisyon de martes, sinko mil i Se¥entoz i kwarenta i mweve) 
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Translation: 


THE LITTLE BOTTLE OF WINE OF 
A DRUNK 


how good you 
dre to. 
5 me, my full bottle 
more beloved than my brother 
. my cough 
you ease 
my voice 
10 you clear 
you allow 
neither tears 
nor distress 
you're my friend 
15 and my great refuge 
how beautiful your wine is 
and how my heart gladdens 
each little drop is worth 20 piasters 
each little glass is worth 100 piasters 
20 so long as I am and will live 
you I'm never going to leave 
[I'll keep you inside my chest 
like a huge profit 
my wine my dear one 
ZS don't take away my senses 
be quite content 
as I'm happy 
(Telégrafo, Tuesday edition 5649 [=1888/89}) 


Comment: Reproduced from the literary anthology “0°99192 2 ADIN 135 
edited by Salomon Israel Cherezli and Ben-Zion Taragan (Jerusalem: 5662=1901/2), 
Dice 





VII, FROM A ZIONIST PERIODICAL 
8 


“o> 1D1p WY 77 7177207D Ae p?239KO “7 OE 


/a. ben sanéf, "la misy6n de la komunitaé"/ 
A. Ben-Santchi, "The Mission of the Community" 


>"y nana /ketivad raSi/ 'Rashi type’ 
MD Ip 3 a 3 
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yai3D /merubd/ 'Square type' 
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LARD oD Wa 677379 ORD IT OM TT CPR AVOR WPT oT MIB 12 TPR 4TI-7-OPR 10 
T2ONI7TD ARTR PO MRI TRY TI 7D eo laITPR 7D V2 W277 77K TM TN 
7P JI7707D 10 ARI DORRID TOIIDIP 77? 4,27 O RID FIT 7OO™MIP TpPIIPKIP FR 
OLY PT MPOTINIDVIDIO MPR TOIDORIZITP WINRITD MDOT 77 AK PR OM 
—lp TD >PTID WIW 1 FR ADO Pp 1D TID WK OT 4gOI77T72 OT OP™TVIN 

“KI MDOT 27 TOIID OR 72 PRYOR 7 13 177772 WOIMAIIN VM ,gMB7a>*DP?> = 45 
TOHIID ON ID 23 ,gOMIVpP> YIM TN VRID WYO 77 1OTID ON 273 4 9KT1770 
| | Up DIP R WO. 7 


As this might have been read by its author: 


la misyodn de la komunitd 
todo loke ez fidyd deve enteresarla 
un grande poeta latino de la antikitad di¥o: so ombre i nada 
de lo ke ez umano no pwede deSarme endeferente. 
5 la komunita devrfa tomar komo deviza estos propyoz byervos: 
so la reprezentasy6én de loz Jidyés, i todo lo ke pwede enteresar loz 
jidydés komanda mi propyo enteresamyento. 
la komunita si kyere ser biva, si no kyere petrifikarse, momifi- 
karse, no pwede limitar dogmatikamente, arbitraryamente su serkle de 
10 aksyén. eya no pwede dezir asta akf vo ino maz lonje. na mi tare- 
xa ide eya no me alonjo. si una tala teorfa se azfa prevaler 
en kwalunke kwestyon fwese, la komunita traigirfa su misy6én ke 
ez akea de estar velando kontinualmente ala sovregqwardya de loz 
enteresez fidyds, de azer todo lo ke esta en su poder porke la ko- 
15 lektivita, el organizmo Jidy6é no se aflake ni al punto de vista na- 
syonal, nial punto de vista moral i entelektwal, ni mezmo al punto 
de vista ekondémiko. 


Translation: 
THE MISSION OF THE COMMUNITY: 
All That Is Jewish Should Interest It 


A great Latin poet of antiquity said: Iama man, and nothing 
that is human can leave me indifferent. 
° The Community should take as its motto these very words: 
{ am the representative of the Jews, and everything that can interest the 
Jews commands my own interest. 
The Community--if it wants to be vital, if it doesn't want to petrify, mummi- 
fy--can't dogmatically, arbitrarily limit its circle of 
10 action. It can't say 1 go up to here and no further. Behold my task 
and I don't go beyond it. If such a theory were made to prevail 
on whatever matter there might be, the Community would be betraying its mission, 
which is that of continually watching over the sovereignty of 
Jewish interests, of doing everything in its power so that the 
15 collectivity, the Jewish organism doesn't weaken from the naticnal 
point of view, nor from the morai and intellectual point of view, nor even ircm 
the economic point of view. 











Comment: An excerpt from “182230 ¥°?89--"an annual publication edited 
by the Maccabi Gymnastic Society"--(Salonika: 5691=1930/31), p. 15. On the 
Society, see Zikhron Saloniki (Tel-Aviv: 5732=1971/72), pp. 279-308; 
Saloniki: Ir vaem beyisrael (Jerusalem-~-Tel-Aviv: 1967), pp. 116-118. 

The author's training in classical Western civilization (probably in an 
Alliance Israelite Universelle school) is evident here; note the preponderance 
of International Standard Vocabulary items adopted from French and Italian 
(among them, /trai¥irfa, komunitaé/), and the deliberate avoidance of Hebrew- 
Aramaic and Balkan elements (although the Balkanism /na/ does sneak in). 
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VII, FROM A TRADITIONAL BALLAD 


“TI>DW PT DAPOINPs, 


/kantiga de ¥emira/ 
“Song For the Night Before a Circumcision" 


2*e4 mand /ketivad ra &f/ ‘Rashi type' 





(AD) STP MP IND 


23 0369p ,ofdAo ispap d7 aioe 7 9% rehip 
eT 35 07 spohp nb 1S ,ofyrheyoh oo ph ive 
93h cp7sh wph2 17 SSH Pp on 
ITIp oMD p , Sshimpsh ovibmp ofd6 ido 5 
porbphn wip we adhe pp 8) .a7hye TD OTD |p 
39 6D750 VHA 7 9NSA Pp 
of7 ph of t7 ,anh wD ID PID TD DTN 9 
ond) ,o7671n7 php anfp ob pp pt. a3ApoumD 
| hp °p "3 OM ofShO oO” 10 
phy php a3 ,sAyp wohp on Sy +7 pps 
207 ‘5 > Shp ymohp io 3h ,ofe3 of oiwrhp mp 
Job hp 15h ohh a 2p ah wip , oh 3p 
‘Thy op o> OISATA ,ofAoSh) oh onh amp yA 
Dohhn ,o26FSh op pp iw oy pA mw , oop 9d 9 aE, 
2h 7 hp wpa [oh hpmph yn pywo ON 197 
s39°19S:-099 





6°7 175 1 2b TSh hips op op 7 pe 
rah wep Osh wahoo ,cAvbho wosbn ‘pom 
/THIYS 99.5717 Of Yop a AD , hp pA 20 





___9211b /merubé/ ‘Square type! 
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As this might have been sung in Jerusalem: 


kantiga de Semira (seb&) 
kwando el rey nimrod del kampo salfa, mirava enel 
syelo en la estreerfa, vio lus santa de la fude- 
rfa, ke avfa de naser avram avinu. 

enlugo alas komadrez enkomendava, ke toda muZer 
ke keda prinyada, la ke parfa iZ0 ke lo matara, 
ke avia de naser avram avinu. - : 

la muZer de térax kedé prinyada, de dfa en dia 
le preguntava, deké tené% la kara tan demudada, eya 
ya savia el byen ke tenfa. 

afin de nweve mezes parir kerfa, iva kaminando 
por kampoz ivinyas, a su marido tal no le des- 
kuvrfa, topéd una meard af i lo parirfa. 

en akea ora el avilarfa, andavoz la mi madre 
de la meard, yo akf ya topo kemme ale@ara, malaxim 
de los syeloz me akompanyaram porke so kriado de el 
dyo bendi&o. 

afin de se% mezez lo fwe aviZitar, lo vido de en- 
frente mansevo saltar, mirando enel syelo i byen 
atentar, para konoser el dyo de la verdad. 


Translation: 


SONG FOR THE NIGHT BEFORE A CIRCUMCISION (sung in the mode of seba) 

When King Nimrod set out from the fields, he looked at the 
sky in the firmament, he saw divine light from the Jewish 
quarter, because Abraham our father was to be born. 

Immediately he issued a command to the midwives, that every woman 
who becomes pregnant, should she give birth to a son he must be killed, 
because Abraham our father was to be born. 

The wife of Terah became pregnant, daily 
he asked her: Why is your face so pale? She 
knew the good she was bearing. 

At the end of nine months she wanted to give birth, she went walking 
through the fields and vineyards, she didn't let her husband know about it, 
she found a cave and there would give birth to him. 

At that hour he would speak: Mother of mine, go out 
of the cave, I'll surely find someone here to nurse me, angels 
of the heavens will accompany me because I am created by 
blessed God. 

At the end of six months she went to visit him, she saw in front of her 
a young man leap up, looking very attentively at the sky, 
so as to know the God of truth. 











Comment: This version is reproduced from “n133% 13509 a chapbook 
containing Hebrew and Judezmo liturgical poems and ballads (published in 
Istanbul? --my copy lacks a title page); other versions exist, compare 
M. Attias, Romancero sefaradi, 2nd ed. (Jerusalem: 1961), pp. 236-238. 

Although somewhat reminiscent of the Christian story of the Magi, the 
roots of this ballad lie in a midr&$ , compare L. Ginzberg, The Legends of 
the Jews (Philadelphia: 5721=1961), v. I pp. 186-193. On the note de Xemira 
or vyola ceremony during which it is customarily sung, see M. Molho, Usos 


y_costumbres de los sefardfes de Saldénica (Madrid-Barcelona: 1950), pp. 62-64. 
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a IX. FROM A LITURGICAL SONG FOR SHAVUOTH 
a “s37nn ADIAD TTOss ,?9 op T1K?%> 5332 RT? 


/yeuda bar ledn kalaf, "séder ketubad atora" / 
Yehudah bar Leon Kalai, "Marriage Contract of the Law" 


7"w31 na?Nnd /ketivad raSf/ 'Rashi type' 
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As this might have been sung by its author: 


ez razon de alavar a el dyo grande i poderozo. 
kon temoridad de koras6n i alegrfa i gozo. en 
el dfa el este santo i temerozo: 
en este dfa aba¥6 el dyo en sindy i milaryaz de malaxim 
5 kon el. a dar la ley asu pwevlo kaza de istrael. por 
| mano de mo¥é rabenu pastor fiel: 
non ki¥o aba¥ar sovre ningim monte alto. salvo em 
monte de sin&y ke se areba¥6 tanto. por ke deprenda 
el ombre i tome la anava por manto: 
10 yamé i dio el dyo barux ua loz Yidyéz mi kompanya 
ermoza. azme veer a tu vista en¥emplada ala roza. ke 
tu bos savroza i tu vista donoza: 
istrael ke oyeron la boz del dyo bindifo. di¥eron 
estaremos syempre asu komando ia su di%o. 
15 aremoz i oyiremos todo su bwen dito. 


Translation: 


It is right to extol great and mighty God 
With fearfulness of heart and happiness and joy 
On this holy and awesome day: | 
On this day God came down onto Sinai and a myriad of angels with Him 
5 To give the Law to His people, House of Israel, 
Through the hand of Moses our teacher, faithful shepherd: 
He didn’t want to come down upon any high mountain, 
But only upon Mount Sinai which humbled itself so, 
In order that man might learn and take modesty as a cloak: 
10 God, blessed be He, called out and said to the Jews, My beautiful company, 
Make me see your presence like the rose, 
For your voice is delightful and your presence graceful: 
Israel, having heard the voice of blessed God, 
said, We will always be at Your command and Your utterance. 
1S We will do and we will hear all Your good utterance: 


Comment: Text inra&f type from “n° 31D2»% (Vienna: 5649=1888/89), 
p. 194; text in merubda type with vowels from “pyyiawn ant nit RY7ad WO» 
(Vienna: 5669=1908/9), p. 55. 

The Eastern Sephardim traditionally chant this poem in its entirety during 
the Shavuoth synagogue service. Yehudah bar Leon Kalai, an 18th century poet 
of Salonika, based the piece on Israel Nadjara's 16th century poem "Yarad dodi 
legano," itself inspired by a passage in Midra¥ Rabba, compare M. Molho, 
Literatura sefardita de Oriente (Madrid-Barcelona: 1960), p. 51. 

This piece exhibits some of the features characteristic of a Ladino text, 
as described in the comment under selection X. 
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X. A TEXT ILLUSTRATING THE 'LADINO' VARIETY OF JUDEZMO: 
From The Song of Songs I, 1-11 


“pn 197 170s» 
/$ir aSirim/ 
The Song of Songs 
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JIOTN? ON ZIP /lagon i ladino/ ‘Hebrew text_and Ladino translation' 
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As chanted in Salonika: 


kantar 

de los kantares ke a Xelomé: (2) bezdseme de 

bezoz desu boka ke miZores tus kerensyaz 

mas ke vino: (3) agwezmo de tuz azeytez bwenaz 
5 azeyte fwe vazyada tu nombre por tanto mansevas 

te amaron: (4) sontrdeme detrdz de ti koreremos 

truSome el rey asus ka4maras agozarmozemoz 

i alegrarmozemos kon tigo 


-“~ > oa 7 ~~ “9T7 Pant ae Aa Ia J ~~ 
emmentaremos tus kerensyaz mas ke vince dérececaces 
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10 te amaron: (5) negra yo idonoza dwenyaz de 
yerugxalaym komo tyendaz de kedar komo telaz de Xelomé: 
(6) non eskarneskadeZ demi ke yo denegrida ke 
me desfete¥6é el sol iZoz de mi madre eresyeron 
em mi puzyéromme gwardadera alaz vinyaz mi 

15 vinya ke ami non gwardf: (7) denunsya ami ael ke 
amo mi alma komo paserds komo yazeraz en las 
syestas ke porké seré komo embwelta sovre 
revanyoz de tus kompanyeros: (8) si non savez 
ati la ermoza en laz muZeres sal ati en 

20 karkanyalez de laz oveZaz i apasenta a 
tus kavretos sovre moradaz de los pastores: 
(9) a kavayerfa en kwatregwaz de par6 te 
asemeZ{ mi kompanyera: (10) aformozigwdronse tus 
kiSadas kon laz alxorzas tu servis kon las 

25 §Sartas: (11) alxorzaz de oro aremoz ati 
kom pinturyaz de plata: 


Translation* 


The Song of Songs, by Solomon, 





(2) Oh, give me of the kisses of your mouth 
For your love is more delightful than wine. 
(3) Your ointments yield a sweet fragrance, 


Your name is like finest oil-- 
Therefore do maidens love you. 

(4) Draw me after you, let us run! 
The king has brought me to his chambers. 
Let us delight and rejoice in your love, 
Savoring it more than wine-- 
Like new wine they love you! 








(5) Iam dark, but comely, 
© daughters of Jerusalem-- 
Like the tents of Kedar, 
Like the pavilions of Solomon. 

(6) Don't stare at me because I am swarthy, 
Because the sun has gazed upon me. 
My mother's sons quarreled with me, 
They made me guard the vineyards; 
My own vineyard I did not guard. 


(7) Tell me, you whom I love so well; 
Where do you pasture your sheep? 
Where do you rest them at noon? 
Let me not be as one who strays 
Beside the flocks of your fellows. 

(8) If you do not know, O fairest of women, 
Go follow the tracks of the sheep, 
And graze your kids 
By the tents of the shepherds. 





43 








—+— 





(9) I have likened you, my darling, 
To a mare in Pharaoh's chariots; 

(10) Your cheeks are comely with plaited wreaths, 
Your neck with strings of jewels. 

(11) We will add wreaths of gold 
To your spangles of silver. 


(*Reprinted with permission from The Five Megilloth and Jonah, Second 
Revised Edition (Philadelphia: Jewish Publication Society of America, 197 4), 


pp. 5-6.) 


Comment; The name Ladino is today best applied only to that special semi- 
archaic, semi-artificial calque variety of Judezmo used to translate sacred and 
liturgical Hebrew-Aramaic texts into a language intelligible to the average 
Sephardi--a language predominantly of 'Latin' or 'Romance' origin, hence the 
term /ladino/. (9? /léaz/--a word originally signifying ‘foreign language, 
language other than Hebrew, but acquiring the specialized meaning ‘Romance 
language' in the Middle Ages--appears in Hebrew-Aramaic texts to designate 
the language of the Sephardim in all its varieties, and also the other traditional 
Jewish languages of essentially Romance stock, which include: Tsarfatic Laaz 
or "Judeo-French", Italkic Laaz or "Judeo-Italian" , and Shuadit or Comtadine 
“Judeo-Provengal". Under the influence of Hebrew /laaz/, /ladino/ sometimes 
occurs in rabbinic Judezmo printed texts--but not in speech--to refer to: 
‘Judezmo' in general.) 


In traditional Sephardic communities, the primary purpose of the Ladino 
texts was to provide children and less learned adults with an educational tool 
by means of which they might gain access to the 'sacred language’ texts them- 
selves. Ladino texts are characterized by the following features (the illustra- 
tive examples are taken from the above selection): archaizing vocabulary and 
grammatical forms (such as /donoza, dwenya, kon tigo, eskarneskade¥, 
bezaseme, agozarmozémos/); a general tendency to avoid inclusion of even the 
most popular words of Hebrew-Aramaic origin, but strict traditional spelling of 
all such words and proper names which do find their way into the translations 
{for example my15,ND%wW); a rather faithful adherence to rabbinic exegesis and 
avoidance of anthropomorphic expressions; and, perhaps most characteristically, 
a firm reliance on the principle of 'literalism'--the attempt faithfully to re- 
produce all the idioms, grammatical forms and syntax of the original Hebrew- 
Aramaic text, by means of calques or loan-translations, new coinages and 
innovations, and even the use of similar-sounding words wherever possible 
(and so mp>ow> yields fa Selomé/; 19°35 NIp?wan , /de bezoz desu 
boka/; JIanKk | /te amaron/; 73K WIM /negra yo/; a? Wa 
/derefedades/). Analogues of this special calque variety probably exist in all 


Jewish languages, compare H.V. Sephiha, Le ladino: judéo-espagnol calgue. 
Deutéronome (Paris: 1973), pp. 43-46. 


The excellent specimen of Ladino which constitutes the above selection 


Nee he te 


was composed by Rabbi Yisrael ben Hayyim ‘of Belgrade’ ana oublished in 
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volume two of his “go 4¢vy1 AyaIR DOs (Vienna: 1814), f. 4b. In pre- 
paring his translation of the entire Holy Scriptures (in four volumes, Vienna: 
1813-1816), Rabbi ben Hayyim relied heavily on the mid-18th-century Ladino 
Bible of Rabbi Avraham ben Yishak Asa (in five volumes, Constantinople: 
1738/39-44/45) and earlier texts. Contrast this traditional translation of The 
Song of Songs I,1-11 with the following, much more liberal, version published 


in a kind of pseudo-Judezmo by Christian missionaries in Turkey (from 
PoORT1TO7IPOR ORF OR ORD DID O15 4,979 TY 24 TIQ2S boR, (Con- 


stantinople: 1873), p. 431): 
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kantar de los kantares, ke ez de Xelomdé. ke me beze kon loz bezoz 
de su boka; porke miZores son tus kerensyas ke vino. por el golor de 
tuz azeytez bwenos, komo azeyte vazyado es tu nombre; por tanto laz 
eskosas te aman. sontrdeme, detradz de ti koreremos; me truo el 


7 ‘ . 
5 rey en sus kamaras; noz gozaremoz i noz alegraremoz en ti; noz a- 


kordaremoz de tus kerensyaz mas ke de vino; loz dereéos te aman. 
morena soy yo, ma ermoza, ie igaz de yeruSalaym! komo las tyendaz 
de kedar, komo las kortinaz de Selomo. no me miré% ke yo soy morena; por- 
ke el sol me miré; loz iZ0z de mi madre se airaron kontra mi; me 

10 puzyerom por gwardadora de laz vinyas; mi vinya ke era mfa no gwar- 
df. dentinsyame, tua kyen ama mi alma, onde apasentas, onde azez 
yazer tu revanyo al medyodfa; porke d por ke serfa yo komo la ke va 
erando Junto a loz revanyoz de tus kompanyeros? si tu no saves, 
j oO ermoza entre laz muZeres! sal tu por las patadaz del revanyo, 

15 i apasenta tus kavretaz Junto a laz moradaz de los pastores. 
a la kavayerfa en las kwatregwaz de pardé te asemeZf, kompanyera 
mfa. se afermozigwaron tus ki¥adas kon laz Joyas, tu servfs kon las 
“artas, Yoyaz de oro te aremos kon tatonez de plata. 














| XI. FROM A PERIODICAL IN LATIN CHARACTERS: 
Spelling System Based On Modern Turkish 
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30 


/"espozadoz en la prezyén"/ 
"Engaged.in Prison" 
(Istanbul: cal931), pp. 1-2: 


ESPOZADOS EN LA PREZYON 


—~~> Sart e- = 
KAPITOLO | 


El koento ke vamos a kontar es un fak- 
to verdadero ke se paso en Balat enfrente 
del lugar ke se topa oy situado el Espital 
Or Ahaim. 


Era tadre de alhad 10 av del anyo 5650 
a oras de tadre ke lo yaman.,..,.... nahamu, 
El sinyor Yosefaci Koen vinia a kaza karga- 
do komo la mula, i traia a kaza de todo lo 
boeno ke se topava en akel tiempo para 
kortar Tanid, El se iva dirito ala kuzina i 
despoes de yamar a la gizandera, le dava 
el orden de las kozas ke tenia de aparejar 
para la kortada. El le dava tambien un pa 
ketiko de tombeki i le dizia de aparejarle 
una nargile bien limpya en la guerta ke te 
nian detras de sus kaza, 


Alas oras 7.15 Yosefagi se fue al kal 
por azer la orasyon de la tadre, en eska- 
pando de arivid, el kombido a su amigo 
Marko por vinir dezayunar en cuntos a su 
kaza. 


Kuando eyos entraron en kaza, todo ya 
era pronto. la meza estava pronta en la gu- 
erta. i un fener konteniendo una lampa de 
30 nomero estava kolgado serka de la meza. 


Al torno de la meza aviya 5 siyas en 
la una estava asentada madam Kler ke era 
la sinyora de kaza, en la segunda madmua- 
rel Roza ke era la ija regalada de Yusefaci, 
en las otras des siyas se asentaron Yusefaci 
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i Marko, i la sinkena siya ke estava vazia, 
era para izak ke iva venir esta tadre a 
35 pransar en cuntos. 


La puerta harvavan, era izak ke vino, 
el saludo a todos i despues de bezar la mano 
de su tiyo, se asento al pranso, i en vista 
truseron a kortar Tanid., 


Translation: 


ENGAGED IN PRISON 
Chapter 1 | 
The story we are going to tell is an 
actual event that occurred in Balat opposite 
5 the place where | 
Or Ahaim Hospital is situated today. 
It was Sunday afternoon, the 10th day of Av in the year 5650 [=1890] ; 
at the time of the afternoon that is called....... naxamia. 
Mr. Yosefati Koén f(=Cohen| came home loaded down 
10 like a mule, and he brought home all the 
good things one found at that time to 
break the fast with. He went straight to the kitchen and 
after summoning the cook, he gave her 
the list of things she had to prepare 
15 for breaking the fast. He also gave her a little packet 
of tobacco and told her to prepare 
a well-cleaned hookah in the garden they 
had behind their house. 
At 7:15 Yosefati went to the synagogue 
20 for the afternoon prayers; having finished 
the evening prayers, he invited his friend 
Marko to come break the fast together with him at his 
house. 
When they entered the house, everything 
25 wasready. The table was set in the garden 
and a lantern containing a lamp of 
30 watts was hung near the table. 
a Around the table were five chairs: in 
fo og the first, Claire, the 
Patt 30 lady of the house, was seated; in the second sat 
Mlle. Roza, who was Yosefaéi's only daughter; 
in two other seats sat Yosefati 
and Marko; and the fifth chair was empty, 
it was for Izak, who was going to come this afternoon to 
35 dine together with them. 
There was a knock on the door, it was Isaac who came. 
He greeted everybody and, after kissing his uncle's hand, 
sat down to dinner; at once 
they brought food to break the fast. 
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“EE he halide babar a ata iy Os eS 


Comment: Taken from an issue of_El Amigo de Kaza, described by its 
editor--Elia R. Karmona--as a "rekolyo de anekdotas la mas parte cudias." 
My copy lacks a title page. 


Note the phonetic values of the following symbols used in this spelling 
system: | 


ec = S/ h = /x/ gs = /3/ 
G B-/7 i SEZ 
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XII, FROM A NEWSPAPER IN LATIN CHARACTERS: 
spelling System Based On French 


/"miki roni: enfin ya topfa la mu%er de miz esfwenyos"/ 


"Mickey Rooney: Finally I've Found the Woman of My Dreams" 
(Tel-Aviv: 5736=1975) 


MIKI RONI: ENFIN YA TOPI A LA 
MUJER DE MIS ESFUENIOS 


Miki Reni el §artisto 
ainerikano bien konossi- 
do ainda de su_tchikes, 
del sinema de Holliwood 


“Es maravia, enfin ya 
topi la mujer de mis es- 
fuenios,” dicho Miki Ro- 
ni al jurnal “Star” de 


i ke oy es nedado de 54 ; Hong Kong, ande se to- 


anios, esta por kazarse 


pa por tomar parte en el 


por la otchena vez en su : filmo “De Hon Kong kon 


vida... 

Kurto de boy, no depa- 
sands los 159 santimetros 
kon kalsados, se va kazar 
kon Ja jovena blonda ae- 
dada de 25 anios Djein 


amor”... 

Kuanto a su jovenn no- 
via, dicho eya: “Todas 
las 7 ex-mujeres de Miki 
no reucheron a entender- 
lo. Yo sere diferente... 


Tchemberlein, kantadera ; Entender al de enfrente 
i kompozitora de kantes. | es la sensia prensipala”... 


Translation: 


MICKEY ROONEY: FINALLY I'VE FOUND 
THE WOMAN OF MY DREAMS 


Mickey Rooney, the American artist 
still well-known for Hollywood movies 
from his youth, and who today is 54 
years old, is about to marry for the 
eighth time.... 

Short of height, not going over 159 
centimeters with shoes, he is going 
to marry the young 25 year old blonde 
Jane Chamberlain, singer and song- 
writer. 


"It's a marvel, finally I've 
found the woman of my dreams," 
Mickey Rooney told the newspaper 
Star of Hong Kong, where he happens 
to be playing a part in the film 
From Hong Kong With Love.... 

As for his young fiancee, she 
said, "All of Mickey's 7 ex-wives 
failed to understand him. I will 
be different.... Understanding the one 
Opposite you is the principal art".... 


Comment: Taken from the 6 Tichri/11 Septembre issue of La Luz de Israel, 
currently edited by Roza Yaech, with regular columns by Nissim Bueno, 
Leon Berk and Eliezer Bivas. 


Note the phonetic values of the following symbols used in this spelling 
system: 


ch /%/ h /x/ tch = /€/ 
aq = V3/ fe 727 
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wes Sa Sac ae ee 





pp ee a ee ee ee ee Ce 
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